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Videoblogging is a form of cultural production that emerged in the early 2000s as a  result of the increasing availability of cheap digital recording equipment, new videoediting  software, video website hosting and innovative distribution networks across the  internet. This thesis explores the close entanglement of culture and technology in this  early and under-examined area of media production – most notably in the self-definition  and development of a specific community around video practices and technologies  between 2004-2009. These videobloggers’ digital works are presented as an original  case study of material digital culture on the internet, which also produced a distinctive  aesthetic style. The thesis traces the discourses and technological infrastructures that  were developed both within and around the community of videobloggers and that  created the important pre-conditions for the video artefacts they produced. Through an  ethnographically-informed cultural history of the practices and technologies of  videoblogging, this thesis engages with the way in which new forms of cultural and  technical hybrids have emerged in an increasingly digital age. The ethnographic  research is informed by histories of film and video, which contribute to the theoretical  understanding and contextualisation of videoblogging – as an early digital community –  which has been somewhat neglected in favour of research on mainstream online video  websites, such as YouTube. The thesis also contributes to scholarly understanding of  contemporary digital video practices, and explores how the history of earlier amateur  and semi-professional film and video has been influential on the practices, technologies  and aesthetic styles of the videobloggers. It is also shown how their aesthetic has been  drawn on and amplified in network culture, mainstream media, and contemporary media  and cultural production. Through a critical mapping of the socio-technical structures of  videoblogging, the thesis argues that the trajectories of future media and cultural  production draws heavily from the practices and aesthetics of these early hybrid  networked cultural-technical communities.
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